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HUcTtopuss MUpoBOH KyabTyphl. [IpenogaBatesib MockBuuena 10.B.
3ananme . Tema «MoHacTbipu TBepcKoil 3eMJIN.
Ha BbIOOp cenaTh MUCBMEHHBIN JOKJIaA MO OAHOMY M3 MOHAcThipei TBepckoi
3emud. [man onncanus MOHaCTBIPS:
1. HcTtopus BO3HUKHOBEHHUS MOHACTBIPSI.
2. ApXUTEKTypHBI aHCamMOJib (Ha3BaTh U ONMKUCATh XpaMbl U JIPyTHe
NOCTPOMKHU, KOTOPBIE BXOJUJIN B COCTaB MOHACTHIPS )
Caenenust 0 KuBoONUCH (Ppeckax U UKOHOIUCH)
CasaTbiHU (paccKkazaTh O UyJOTBOPHBIX HKOHAX, MOILAX CBSITHIX, ECIH
UMEIOTCS)
[NonBmxHMKH (paccka3aTh O CBATHIX, KOTOPHIE OBLIIM B MOHACTBHIPE)
6. CoBpeMeHHas KU3Hb (IeUCTBYIOIIMN WM HET HA JAHHBIII MOMEHT, KTO
HACTOSTENb, CKOJIbKO MOHAXOB/MOHAXUHb, KaKas crieuuduka —
UKOHOIKMCAaHUe, MPUIOT JIsl IPEeCTapebiX, 00raieNbHs U T.1.).

B w
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Jns npumepa Haubosiee M3BECTHble MOHAcThipu TBepckoit 3emuu: CBsTO-
Exarepununckuii B TBepu, Xpucro-Poxzaecrsenckuii B Tsepu, Huxomno-
Manuukuit B8 Teepu, Huno-Cronobenckas mycTeinb Ha o3epe Cenurep, bopuco-
I'ne6ckuii B Topskke, Caro-Ycnenckuit B Crapune, Onbrun Boarosepxosckuii Ha
uctoke Bonru, Hukono-Tepebenckas mycTbinb, OpmuH Bo3HeceHckuid,
Kazanckuit BeimtaeBonoukuii, Kamuuackuii Hukoabckui.

OcHoBbI punocopuu. [ipenogaBareib llarixer E.B.
Tema nuist camocTosiTeIbHOro u3yuyenus: «Hemenkasi kinaccuueckast
¢punocopusn»
[Lnan.
OO6mas xapakTepucTHKa.
. KaHr.
CyOnexkTuBHBIN uaeanusm 1. duxre.
OO0bekTuBHBIN naeaimmsm [ . [erens.
Antponosiorusm JI. deitepOaxa.

abrwnhE

O01mas xapakTepucTHKa HeMel Kol Kiaccuieckon ¢puiocopum.
18-198B. BoNUIM B HCTOPHUIO KaK HEMeIKasi Kiaccuueckasi ¢puiaocodus, KoTopas
CUMTaeTCs BbBICHICH TOuYkKOW ¢unocodcTBOBaHMs Bceil EBporeickoil MbICIH
Hogoro Bpemenu.

Kak o0oOBSICHUTH CTOJMB SPKO BBIPAXKEHHBIM B3JET MBICIH B CTpaHe,
MPECTABIAIONICH CO00M 00beNMHEHHEe MHOXeCTBa (HOPMANTBHO HE3ABHCHMBIX
JpyT OT JApyra, 9acTO KapIMKOBBIX TOCYAAPCTB C PEAKIIMOHHBIM a0COTIOTUCTCKUM
ctpoem? HUcrtopusi dunocodpun CBUAECTENBCTBYET, YTO TMepeaoBbie (rmocodckue
VYCeHHsSI HEPEJKO BO3HUKAIOT B CPAaBHUTEIBHO OTCTAIbIX B HKOHOMHUYECKOM
OTHONIICHUM CTpaHaX, €CIu OHHU, Omaromaps OOBEKTUBHBIM YCIOBHUSM CBOETO
pa3BUTHs, UMEIOT BO3MOXXHOCTh WCTIOJB30BAaTh OMBIT 00Jiee TMEPEIOBBIX CTpaH




(mpuMepoM MOXeT citykuTh PpaHius 18 Beka — MeHEee SKOHOMUYECKU pa3BUTA,
yeM AHIIMS, HO Kjaccuueckoe [IpocBelnieHue ciaoxuioch MMEHHO 37€ECh).

Tak u I'epmanus 18-19 BB., ¢ OOHOM CTOPOHBI, ONMpaNach Ha JTOCTHKECHHS
dbunocodckoii Mpicau Oojee pa3BUTHIX CTpaH EBpoMbI, a ¢ Ipyroi CTOPOHEI, €€
BHYTPEHHEE MOJ0KEHUE: COLUAIBHO-)KOHOMUYECKUN MEPEBOPOT, JIOMKa BEKaMU
CYIIECTBYIOUIMX OTHOUIEHWH — BO MHOIOM ciefactBue smnoxu lIpoceemenus,
JeNaeT TUTaHTCKUI 1Iar BIEpes.

BaxxHo#l mpeanockuikoil HeMeKOoM Kiaccuueckor guinocopuu siBUICS OypHBIN
pPOCT €CTECTBO3HAHUA. Y CIIEXU T'€0JI0TUH, 3MOPUOSIOTUH, (PU3HOJIOTUN PACTEHUN U
KUBOTHBIX, OPraHUYECKON XMMHUHU MPUBOIAWIM K BBIBOJY O HAJIMYUU PA3BUTHSA
KaK B HEOPraHMYEeCKOM, TaK B OPraHUYECKOM MPUPOJE, a CIEA0BATEIBHO,
JUANEKTUYECKUN METO UCCIIEeIOBAaHMS SBISIETCS OCHOBOM B3IUIA10B OOJIBIIMHCTBA
HEMEIKHUX KJIACCUKOB (TPU3HAHUE PA3BUTHS CYLIHOCTHIO MUPA).

['maBHBIM HampaBIeHHMEM HEMELKOW Kiaccuueckod ¢uiaocopuu CTaHOBUTCS
UealIiu3M — B BhICITYIO (hOpMYy ObITHS (PUIIOCO(PBI BO3BOJAT JyX UIH Pa3yM.

Kpynueiimue ymel 'epmanun 18-19 BB.:

I'eopr I'erens, Ummanyun Kant, Morann ®uxre, Jlrogsur deitepbax, Opunpux
[Mlennuear u T.1.
OO6111e YepThl HEMEIKON KJIACCUKH
1.Kputnka no3HaHus Kak rJIaBHOE CPEJICTBO JOCTHKEHUS (PUIOCOPCKUX BBIBOJIOB.
2. IlpoTuBOMmOCTaBIEHNE pa3ymMa MaTe€puu B MOJIb3y pa3yMa (ules — NEepBUYHA,
MaTepusi — BTOPUYHA).
3. SIpocTHOE OTBEp)KEHHE YTHIUTAPHOW ATUKU (YTHIMTAPU3M — MPUHIIMI ITHKH,
NPU3HAIOLIUHN TJIABHBIM KPUTEPUEM HPABCTBEHHOCTH TOJIE3HOCTD MOCTYITKA)
4. 'nybuHa U CUCTEMATUYHOCTh TEOPUH (BO MHOTOM OOBSCHAETCS TEM, YTO BCE
HEMEIKHE KJIIACCUKHU OBbLIIM YHUBEPCUTETCKUMU MPETNOIaBaTEeNIIMA U 00paIaIUCh K
CHEUUATIMN3UPOBAHHON ayIUTOPHUN).
5. Hememnkue KIaCCHUKH BEIM CTPOrO aKaJAeMHUYECKHH 00pa3 >KH3HH, YTO
ONpENENNI0  OPTONOKCAIBHOCTh ~ MX  B3MVISLIOB  HA  BONPOCHI  ATUKHU
(OpTOIOKCATBPHOCTh — CHCTEMa  OOIIENPU3HAHHBIX B3TJISAOB, SIBISIOMIAACS
HE3bI0JIEMOH — MPUEPKUBAIIACH CTPOTO YCTAHOBJICHHBIX B3TJIS0B HA ITUKY).

HNvmanyua Kanr

(1724-1804)

B TtBOpuecTBe KaHTa BBIICNAIOT JIBa IEPUOJA:

e nokputHueckuii (10 70-x romoB 18B)- pabora Kanra kak ydeHOro-
€CTECTBO3HATEISI, pabOTHI IO (PU3MKE, AHTPOIIOJIOTUH, HU3HIECKON
reorpa¢uu, OMOJIOTUU U T.1I.

® KPUTHYCCKUA WA COOCTBEHHO (PUIOCO(CKHIA.

I'maBupie paboThl: «Kputuka uncroro pasymay», «KpuThKa MOpakTUYECKOTO
pazymar.

OHTO/10rUs1 ¥ THOCEOJIOTHA.

Kputukyer rocmonctByromuii B (procodpun SMIUPUYSCKAN METOJ| TTO3HAHUS.
OneIT HE MOXET OBITh €IMHCTBEHHBIM U JOCTOBEPHBIM HCTOYHHKOM 3HAHMS.
Cyl1ecTBYIOT [OONBITHBIE, MEpBOHaYalbHblE (QOpPMBI 3HaHUSA, KoTopble KaHT
Ha3BaJl ampUHOpPHBLIMH (apriori-uzHavdanbHocTh). OH  BBIACIACT ANPHOPHBIE
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(opMBbI YYBCTBEHHOCTH: TMPOCTPAHCTBO M BpeMs. OHU CiyXaT H3HAYAIbHOU
dbopmoil  BOCHpUSATHS YEJIOBEKOM OKPYXKAIOIIETO MHUpa, Yepe3 KOTOPYIO
MPEOMIISIETCS. AEUCTBUTEIBHOCTh. B mponecce mo3HaHUs 4YETOBEK HEMPEMEHHO
MOMEIIAET U3yYaeMblii OOBEKT B «KOOPJHUHATHI MPOCTPAHCTBA U BpEMEHU». A
TaK)Ke CYIIECTBYIOT U allPUOPHBIE (DOPMBI paccyaKa: HEOOXOAUMOCTh, IPUUNHA,
LeJb U TA. DTO NPOSIBISIETCA B TOM, UTO, NIPU BCEH KAXKYIIECHCS XAOTUYHOCTH,
MBICIIUTENIbHAA  JICSITEbHOCTh YEJIOBEKa MNOAYMHEHA HEKOEW W3HavYalbHOU
CTPOMHOCTH  («MBICIUTENbHAsT  TPUPOJA»), KOTOpas TaKk K€ Kak |
MPOCTPAHCTBEHHO-BPEMEHHAS  XapaKTEPUCTHKA HE 3aBUCUT OT ONbITA U
MPEIIECTBYET EMY.

T.0., ecny SMIIUPUKU TMOJAralOT, YTO YEJIIOBEK POKIAACTCS «UUCTHIM JIMCTOM)
Oymaru, Ha KOTOPOM B MPOIIECCE OMBITHOTO IMyTH MOSBISETCS 3HaHUE, Mo KaHTy
HEKOE «M3HAYAJIbHOE 3HAHUE) B UeJIOBEKE — 00Jiee JOTUYHO U OOBEKTUBHO.

A MOXHO JI1 BOOOIIIE TTO3HATh MUP?

Mup — nBoiictBeHeH. C OJTHOW CTOPOHBI, CYIIECTBYET HE3aBUCHUMBIA OT HAIIETO
BOCIIpUSTUSL «MUp Bemiedl B cebe», koTopbii siBiasiercs HETIO3HABAEMbBIM
(mpuMepbl: TadbTOHU3M Kak crheru@uYecKkoe I[BETOBOE BOCIPUITHE MUPA U TI.)
3neck KaHT BBICTymaeT Kak arHOCTHK ( y4e€HUE, OTPHUIAIOLIECEC MOJHOCTHIO WU
YaCTUYHO caMy BO3MOHOCTb MO3HAHUSI MUPA).

Ho, ¢ npyro#i croponsl, 106ast «Bellb B cebe» - 3TO ellle U SABICHUE CPEIU IPYTUX
sBieHu. OHa BO3/ICMICTBYET HA HAIIIM OPTraHbl UYBCTB, BbI3bIBAasi B HUX ONIYIICHUS.
OTH OIIYUIEHHUS CHUCTEMATU3UPYIOTCS HAIIMM pPa3yMoOM, BbI3bIBas B HEM
CWJLTIO3UIO TIOHSTHUS»- MBI TOBOPUM, YTO MBI IMO3HAIH JAHHYIO BEIlb, OAHAKO 3TO
He Tak. To, 4TO MBI Ha3bIBaeM IMO3HaHUEM, 1Mo KaHTy- ecTh JHIIbL MPOLECC
CyXKJIeHHsI (Mbl BBIHOCUM O IPOHUCXOISIIEM CBOE CYXKICHHE, 3aBUCAIIEE OT
CTETIeHH Hallleil 00pa30BaHHOCTH HA CETOIHAIIHUN JIEHB).

Taxum 06pazom, B mpoiiecce MO3HAHUS YEJIOBEK TaK K€ JaJIeK OT UCTHUHBI B KOHIIE
MyTH, KaK ObLT aJieK U B HavaJe.

AKCHOJIOTHS M ITHKA.

["maBHBIN BOIPOC 3TUKHU: CBOOOICH JIM YEJIOBEK?

YenoBek Moctymnaer HEOOXOAUMO, B OJJHOM OTHOIIEHHH, U CBOOOJIHO- B JPYTOM.
D10 00BSICHSACTCS JTBOMCTBEHHOCTHIO M 4ejioBeka ( kKak dactu mupa). C omaHOM
CTOPOHBI, YEJIOBEK- «BEIIb B ceOe», ClIelIoBaTeIbHO OT HETMO3HaBaeM, a 3HAYUT
cB00O/IeH (1TO3HATH OKOHYATENBHYIO CYIIHOCTh YEJIOBEKa HEBO3MOXKHO, TAK)KE KaK
U HAlTH ucTHUHY Mupo3faHus). Ho, ¢ apyroil cTOpoHbI, YEIOBEK- 3TO SIBICHUE
cpenu Opyrux siBIIeHU# (Omosiormdeckoe, Gu3MdecKoe, OOIIESCTBEHHOEC W TH.), a
3HAYUT OH MOJUYUHSAETCS 3aKOHOMEPHOCTAM ATHUX SIBICHHIA.

Tax 4enoBekoM OOIIECTBEHHBIM ABUXKET AONT. Bcsi denmoBeueckast XKM3Hb — 3TO
OTHOILLIEHHUS TOJ>KeHCTBOBaHUS. HpaBcTBeHHBIN niaean mo KaHTy BBITISAUT Kak
KATeropu4ecKuii uMmnepaTus ( KaTeropuyeckoe MpuKa3zaHue): MoCTyMai Tak, 4To
OBl MPaBUJIIO TBOETO JUYHOTO TOBEJCHHS MOIJIO CTaTh HOPMOW TOBEACHHS IS
Bcex. Kareropuueckunii UMIIepaTuB- aipuopeH.

Horann I'otind ®uxre.
(1762-1814)



Poauiics B KpecTbSIHCKOM CEMbE, PaHO BBIACIMIICS CBOMMHU CIOCOOHOCTSIMH H,
Onaronmapsi Ciy4ailHbIM OOCTOSITENBbCTBAM, NONy4nua oOpa3oBanue. Ilozxe
npenojasan B MleHHCKOM yHUBepCcUTETE, OTKYAa ObUT YBOJEH 3a MOJO3PEHHE B
ateu3Mme. [lepeexan B bepnaun. Bo Bpems HoBoil BoiiHbl ¢ Hamoneonom (1813r.),
HECMOTps Ha «COJUAHBIN» Bo3pacT, PuUXTe BCTymaeT B psAlbl JOOPOBOJIBIEB, B
1914 rony ymupaer, 3apa3uBIIuCh TU(OM B OTHOM U3 BOCHHBIX TOCIUTANIECH.

Bo muorom ommpaercs Ha Teopuro Kanra. OtBepraer KaHTOBCKYHO Teopuro
«Bellel B cede», HO PU 3TOM JOBOJUT arHOCTULIM3M U CyOBEKTUBU3M JI0 BbICIIEH
TOYKHM. B KkauecTBe €IMHCTBEHHOW, OE3YyCIOBHOW, KOHEYHOM U Oe3ympedHoi
peanbHOCTH MPOBO3IIIACKI COOCTBEHHOE « Sl », KOTOpOE «CYIECTBYET MOTOMY, YTO
yTBEp)KJIaeT camoe ceOs». YenoBek crnocoOeH CyAuTh OOBbEKTUBHO JIMIIL O cede
camoM. Uem nanbiie oT cebsi, TeM MeHee OOBEKTUBHBIM OYyJIET CY>KIEHUE O MUPE.
Teopuss ®uxre — cy0beKTUBHBIH WA€ATU3M (B MY3bIKe TIOHITHE CyOBEKTUBHOTO
yjeain3Ma Haubosee SpKo BeIpaxkeHo B TBopuecTBe CkpsiOuHa « S yMpy U pyxHeT
MUD ».

Barnsiaer @uxTe 4acTo paccMaTpUBAIOT KaK TEOPETUYECKHE OCHOBBI T€PMAHCKOTO
HanmoHanu3ma. B 1807-1808rr. ®duxrte BbICTynaer co cBouMu «Pedamu k
FePMAaHCKOM HAIMKW», B KOTOPBIX OH CTPEMHUTCS BOOJIYLIEBUTH HEMIIEB Ha
conpotuieHre Hamoneony.

Hanmonanusm ®@uxte BHIBOAUTCS U3 ero Teopun. [lockonbky «S» - eqMHCTBEHHAs
pEaNbHOCTh, U OJHOBPEMEHHO, 5 — HEMEL], CIEAOBATEIbHO, YCIEXH I'epMaHCKOU
Haluu Oosiee Oe3yClOBHBI, 4yeM ycnexu aApyrux. «lMMerp xapaktep U OBITbH
HEMLEM», TOBOPUT PUXTE, - KHECOMHEHHO, O3HA4aeT OJHO U TOKE».

I'eopr Buabreiasm ®@puapux I'eressb.
(1770-1831)
Oznakomutscs ( YCTHO) ¢ teopueii I'. ['erens no cinegyroomniemMy miaHy.
1. Jluanextuka I'eres.
2. Tesuc ToxmecTBa OBITUSA U MBIIIUICHUS.
3. AOcomoTHas uaes Kak CyIHOCTh MUPO3IaHuUs
4, Drambl camorio3HaHus AOcotoTa:
e Jloruka
o ®dunocodus NPUPOIBI
o ®dunocodus myxa
Bompoc  nmnms camompoBepku: moueMy  ¢unocodpuro ['ererss  Ha3wpIBarOT
«OOBEKTUBHBIM UCATU3IMOM?

JIvonsur @eiepodax.
(1804-1872)

DeitepOax - CbIH U3BECTHOTO FOPUCTA. XOTEIN MOCBATUTH c€0s1 OOTOCIOBUIO, C ITOM
nensto B 1925 rogy moctynun B ['elinens0eprckuii  yHUBEPCHUTET, HO Y)Ke depes
rog Opocuisl ero (MHTEpPEC K PEJIMIMH OCTAaHETCS, HO OTHOIIEHHE K HeW Oyner



JOBOJILHO crieu(pUYHBIM) U niepeexan B bepnuH, rie ¢ HOBOM CTPacThIO «I1omnal
oA obastHuey nekuuit ['erens. OgHako 3TO yBIeUYEHUE TOXKE ObIcTpo mpoiwio. OT
«CyOBbEeKTUBHOTO Haeanuzma» [erens @eitepbax MoaXoAUT K OOOCHOBAHUIO CBOEH
COOCTBEHHOM «HOBOM (prstocoPpum.

«Hogas ¢unocodus» JI. Oeliepbaxa.

Penurust obeiiaer yenoBeky crnaceHue nocie cMepTu. Punocodus xe Mmpu3BaHa
elle Ha 3eMJIe OCYIIECTBUTh TO, YTO PEIUTHs OOEIIAeT JHIIb B MOTYCTOPOHHEM
MUpE — JaTh JIOJSM OCO3HAaHUE CBOMX PEAbHBIX BO3MOXHOCTEH B TOCTUKEHUU
ueneil. Ho aTo moxer crnenate He Besikas Guiocodusi (B0 MHOIOM UMEET BBUY Te
TEOpUHU, KOTOPHIE COMHEBAIOTCA B BO3MOXHOCTAX uenoBeka). Tak, ecnu I'erenb
«OTpBIBAECT» pa3yM M MBIIUICHHE OT YeJloBeKa (pa3yM  ueJoBeKa — He
€AMHCTBEHHOE MposiBjIeHrne MupoBoro pazyma), To no deiiepbaxy, e AMHCTBEHHBIM
peanbHbIM CYObEKTOM MBIIIICHUS SIBISIETCS YEJIOBEK.

! T.o. Bonnpoc 00 oTHOIIEHNH OBITHA K MBIILJICHHIO 3TO BOIPOC O CYLIHOCTH
yeJi0BeKa, 00 MBICJAUT TOAbKO OH. Iloatomy duiaocopusi goxKHA CTATH
AHTPOITIOJIOTUEM — yuenneM o CyIHOCTH 4eJI0BEKA H €ro JesTeTbHOCTH.

YenoBek HEOTHETUM OT MPHUPOJIbI, CIEI0BAaTEIbHO, U €ro JAYXOBHOE Hayalla He
JOJIKHO TPOTUBOMOCTABIATHCS Havany mnpupoaHoMmy. «Hoas dunocodus», -
numier Peiiepbax, - «IpeBpallaeT YeloBeKa, BKIOUYas W MPHUPOAY, B BBICHICH
npenmMet puocoduu, mpeppamiaeT aHTPOMOJIOTHIO B YHUBEPCATIbHYIO HAYKY.

B onTONMOrMM — MaTEpUATTMCTUYECKOE TOHUMAaHUE TIPUPOJIBI.

B rHoceonmormm — [fanbHelIee pa3BUTHE CEHCyalu3Mma (peajdbHbld MHUp-
YyBCTBEHHO BOCIIPUHHMMAaeMas IeMCTBUTEIHLHOCTD ).
Pemurng.

Penurno3Hoe 4yBCTBO MOPOXKIAETCS HE TOJBKO CTPAXOM IMepell CTUXUWHBIMU
CWJIaMH TpUpOjbl. B penurum oTpa’keH BeCh YENOBEK: €ro CTpajlaHus, CTpaxH,
yasHus, cTpemiieHuss W Haaexnabl. «bor», rooputr deiiepbax,- mopoxIaercs
UCKITIOYUTENHHO B YEIIOBEUECKUX CTpajaHuAX. bor ecTh TO, 4eM YeloBeK XOueT
ObiTh. MeHHO mOdTOMY  penurusi  00yiajlaeT  pealbHbIM  KU3HEHHBIM
conepxkanriem». CylllecTBOBaHUE PEIUTHH TMPEIOJaraeT CIOCOOHOCTh K
a0CTpaKTHOMY MBIIIJICHUIO, XOTS COJACpP>KaHHUE CBOE PEIIUTUsl YepIiaeT, TJIaBHBIM
o0pa3oM, U3 YENOBEYECKUX YYBCTB U OMOIUNA. «CyIIHOCTh PETUTHH-
YeJIOBEYECKOE CEPJLE, MOCIEIHEE TEM U OTIMYAETCS OT TPE3BOTO M XOJOJHOTO
paccyjika, 4TO CTPEMUTHCS BEPUTH U JTIOOUTHY.

bmuzok  k  aremsmy  (BO-MHOIrOM,  CIEACTBUE  MaTE€pUAIUCTUUYECKOTO
MHUPONOHUMAHHS ).

UHocTpaHHbI# A3bIK. [IpennogaBaTesib Muxanésa U.T.
3anaHue Mo AHTJIMIHCKOMY AI3BIKY
YurtaTth 1 MEPECBOAUTDL TCKCT <<I[>1<a3» N3 KHUTHU OJId YTCHUA Ha AHTJIMHUCKOM SI3BIKE

«B mupe my3bikm» o peaaknueir BopoObeBoii cTp.64-65.

JAZZ: ITS ROOTS AND MUSICAL DEVELOPMENT



The origin of the word jazz is obscure. The term came into general use c. 1913-
1915. It is used to designate a type of music which developed in the Southern
States of USA in the late 19th century and came into prominence at the turn of the
century in New Orleans, chiefly (but not exclusively) among black musicians.
Elements which contributed to jazz were the rhythms of Western Africa, European
harmony, and  American "gospel”  singing.* Before the term jazz was
used, ragtime was the popular name for this genre. Ragtime lasted from c. 1890 to
c. 1917. It was an instrumental style, highly syncopated, with the pianoforte
predominant (though a few rags had words and were sung). Among the leading
exponents of the pianoforte rag were Scott Joplin, Jelly Roll Morton,* and J.P.
Johnson,* with the cornettists Buddy Bolden* and King Oliver.* Some rags were
notated (e.g. Joplin's Maple Leaf Rag) but the majority were improvised. About
1900 also, the "blues™ craze began. "Blues” implies a largely vocal form and a
repressed frame of mind on the part of the performer. The form originated from
Negro spirituals, and made use of a blend of major and minor harmony, and non-
tempered scale intervals. In instrumental blues the prominent instruments were
trumpet, cornet, clarinet, saxophone or trombone. A leading figure of the blues era
was the black composer W.C. Handy* whose Memphis Blues (1909) and St Louis
Blues (1914) are jazz classics. Outstanding blues singers have been Bessie Smith
and, later, Billie Holiday.

The subsequent history of jazz has embraced a diversity of styles,
e.g. Dixieland, from c. 1912, which borrowed elements from both ragtime and
blues and made a feature of group improvization led by the trumpeter. The
principal Dixieland musicians included the trumpeters King Oliver and Louis
Armstrong, the pianists Jelly Roll Morton and Earl Hines. In the 1920, jazz became
more sophisticated as it spread to New York, Paris, and London and became a
social "rage". The jazz arranger emerged and with him the bigger band: harmony
became more conventional, melodies were played by a full instrumental section
with the solos as central display-pieces, like cadenzas. These "big bands" had
marked individual styles. Paul Whiteman popularized "symphonic jazz" using
violins and elaborate arrangements. At the other extreme was the Negro style of
Duke Ellington, the first great jazz composer. A "Chicago” style revived

65

smaller bands and more improvisation (its star was the trumpeter Bix
Beiderbecke).

The 1930s coincided with the style known as "swing".* The swing bands - led by
such virtuoso instrumentalists as Benny Goodman* (clarinet), Jimmy Dorsey (alto
saxophone), Gene Krupa (drums), Glenn Miller (trombone), Tommy Rorsey
(trombone), Artie Shaw (clarinet) - concentrated on precision, arrangement, and
good ensemble work. Though Ellington's band was influenced by swing, its
members were such superb players and such strong individualists that
improvisation still played a large part in his compositions. Swing yielded in the
1940s to "be-bop",* principally for smaller groups of perhaps 7 players. Rhythm
was the prime feature of be-bop, allied to scat singing (vocalizing to nonsense
syllables). Tempi were fast and great virtuosity was needed. The dominant player
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was the alto saxophonist Charlie Parker* (1920-55). Also important were Dizzy
Gillespie (trumpeter), Stan Getz (alto saxophonist), and Kenny Clarke and Max
Roach (drummers). "Be-bop™ was later re-christened "modern jazz". Among its
derivatives were "cool" jazz,* led by Getz and Miles Davis, and by Shorty Rogers
(trumpet) and Lennie Tristano (pianoforte). In the 1960s “free jazz" was pioneered
but the jazz scene was overshadowed by the emergence of "pop™ and the pop
groups, e.g. the Beatles, the Rolling Stones, and many others, these comprising
usually a vocalist, guitarist(s), and percussionist.
The influence of jazz on so-called "serious music" had been widespread and
beneficial. Ives composed ragtime pieces for theater orchestra as early as 1902;
Debussy in 1908 wrote the Golliwogs Cakewalk; Ravel used the blues in his, violin
sonata, and both his pianoforte concertos are jazz-influenced; Stravinsky wrote
ragtime pieces and composed the Ebony Concerto (1945) for Woody Herman;
Hindemith, Poulenc, Weill, Krenek, Lambert, and Copland all used jazz features,
as did Berg in Lulu. Duke Ellington and Bill Russo are among the leading
composers of jazz, while those who have written works throwing a bridge between
jazz and symphonic forms include Gershwin, Rolf Liebermann, Leonard
Bernstein, Giinther Schuller, Richard Rodney Bennett, and John Dankworth.

From: The Concise Oxford Dictionary of Music

3amanue M0 HEMEKOMY A3BIKY
[IpounTaiiTe TEKCT U OTBETHTE HAa BOIPOCHI.

Jazzmusiker in Deutschland spielen haufig nicht nur Jazz, aber der Jazz stellt fiir
ihr Wirken eine wichtige Grundlage dar. Jazzmusiker spielen im gesellschaftlichen
Kulturleben Deutschlands nur eine marginale, untergeordnete Rolle. Anerkennung
finden sie heute eher als Lehrer fiir Nachwuchsmusiker als auf der Biihne.
Wihrend hier die berufliche Situation von Jazzmusikern in Deutschland behandelt
wird, wird die geschichtliche Entwicklung im Hauptartikel Jazz in

Deutschland behandelt.

Bereits in den zwanziger Jahren spielten neben Jazzgruppen aus den USA und
England die Bands von Eric Borchard oder Julian Fuhs wie Stefan

Weintraubs Syncopators Jazz. Zu den Syncopators gehorten ebenso Franz
Waxman, der spéter in Hollywood Karriere machen sollte, wie Friedrich
Hollaender, der in der Gruppe als Pianist fungierte. ,,Die wenigsten Musiker ...,
die in den 1920er Jahren den Jazz fiir sich entdeckten, taten dies gezielt.
Jazzmusiker war keine Karriereoptionen fiir einen Musikstudenten jener Zeit.* Fiir
damalige Tanzmusiker gehorten allerdings Jazztinze und ,,jazzigere Gigs* ebenso
,,zum Handwerkszeug ... wie man Walzer oder Tango spielen konnen musste.*

Bereits 1925 erschien mit Alfred Baresels Jazz-Buch der erste Ratgeber fiir
Tanzmusiker als ,,Anleitung zum Spielen, Improvisieren und Komponieren
moderner Tanzstiicke™ im Jazz-ldiom und erreichte innerhalb Jahresfrist vier
Auflagen. Ende der 1920er lassen sich erstmals in einem groBeren Umfang
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Musiker in Deutschland feststellen, die jazzig spielen konnen, auch wenn zunéichst
die meisten Musiker in den Bands noch ungeiibt in der Improvisation waren und
nur wenige gute ,,Hot-Solisten* zur Verfiigung standen. Erst ab Beginn der 1930er
Jahre stieg ,,das Niveau auch der solistischen Parts in den Aufnnahmen®. Es
begann — auch in Deutschland — die Zeit swingender Tanzorchester. Zunachst
spielte sich das Meiste in der Metropole Berlin ab.Doch auch in anderen
GroBstadten wie Hamburg, Miinchen, K6ln, Leipzig, Frankfurt oder Essen, aber
selbst in Baden-Baden waren Hot-Jazz-Tanze und Swing in Tanzcafés oder

In Varietés zu horen. Fiir junge, jazzbegeisterte Musiker wie Willy

Berking oder Freddie Brocksieper ergab sich daraus die Moglichkeit, in den
Tanzorchestern auch Jazzimprovisationen zu spielen.

1928 startete Bernhard Sekles die Initiative, eine Jazzklasse am Dr. Hoch’s
Konservatorium in Frankfurt am Main einzurichten, weltweit die erste an einer
Musikhochschule oder Universitéit. Nicht nur der Frankfurter

Tonkiinstlerbund wandte sich gegen diese Initiative, sondern sie beschiftigte auch
die Offentlichkeit und den PreuBischen Landtag. 1928/29 studierten bereits 19
Studenten das neue Fach. Der an der benachbarten Frankfurter Universitét
lehrende Theodor W. Adorno rechtfertigte die Ausbildung der jungen Musiker, da
diese zum Teil gezwungen seien, sich mit Unterhaltungsmusik den
Lebensunterhalt zu verdienen, dabei sei ,,einer solchen Gebrauchsmusik der
Vorzug zu geben [...], die sauber und phantasievoll vorgebracht wird. [Dariiber
hinaus sei] die Jazzschule zu begriiBen als ein Mittel der Emanzipation der
Akzente vom guten Taktteil.“ Ab 1930 gab zudem das Berliner Musikhaus Alberti
das Musik-Echo: Zeitschrift fiir Melodie und Rhythmus heraus, das sich vor allem
an Musiker, Arrangeure und Bandleader richtete und niitzliche Hinweise fiir

die Instrumentierung und Orchestrierung, aber auch zur Improvisation gab.

VYrp.19. OtBeThTE HA CAEAYIOUIUE BOIIPOCHI:

1.Wie verhalten Sie sich zur Jazzmusik? 2.Wodurch unterscheidet sich die
Jazzmusik von ublichen Unterhaltungsmusik? 3.Warum schwarmen viele
Jugendliche fur Jazzmusik. 4.Was imponiert in dieser Musik? 5.Haben Sie
irgendwelche Jazzbands gehort? 6.Warum nennt man Armstrongs Musik-eine
klassische? 7. Welche Themen besingt Armstrong in seinen Liedern? 8.Gefallt
Ihnen die modern Jazzmusik? Was meinen Sie zu der Jazzmusik?

OcHoBbI 0011 e ncuxosioruu. [Iipenogasaresb Tutapenko B.T.
1. M3yunth Temy " Cogpemennsie meopuu nuynocmu" (KOHCIIEKT J€TaTh HE HAJIO).
2. BBINOJHATE TPOBEPOYHBIN TECT MO JIEKIIUU.

3. BBINOJHUTh JHMArHOCTUYECKUM TECT: YPOBEHb CaMOAKTyaJU3alliu JIMYHOCTH.
(Onpocank CAMOAJT) https://psytests.org/shostrom/samoal.html

Tema 17. Cospemennvle meopuu tuyHOCmU.
BSFHHI[ Ha JINYHOCTH UCJIIOBCKA npeTepnen CYH_ICCTBCHHLIC N3MCHCHMUS 110 Mepe pa3BI/ITI/ISI
n (bOpMI/IpOBaHI/IH quOBequKOﬁ KYJ'ILTprI. B CBsA3U C OTUM BBIIACIIAKT HECKOJBKO IMOAXOOJ0B
(HepI/IOI[OB), OTJIMYAKOIIUXCA KOHLICIIIUAMHA JIMYHOCTH.
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Tabumua 1. OcHOBHbIE UCTOPUUECKUE NTEPUOBI U3YUEHUS JINYHOCTU

Mepuon H3yquHHBpeMﬂ IIpencraBuresn  (OcobeHHOCTH
JINYHOCTH
dumtocodeko- Ot  arTHyHOCTHDWIOCODHI, B LeHTpe MCCIIEJOBAHKS
JIMTEpaTypHBIN no XVIII Beka  [mucarenn TMYHOCTH ~ CTOST  BOMPOCHI
(Apucrorens, HPaBCTBEHHOM W COLIMAJIBHOU
[1natom, IpUpoBl denoBeka. Ompeserne-
JKaun XKax Pycco) |ums  mumumocrm  —  oueHb
IMPOKUE, a OT/AEIbHbIE TEOPUU
MJIOXO COIJIACYIOTCS JIpyr ¢
JIPYTOM.
Knunnuecknit C mwavama XIX[IIcuxuarpsl [IpeicTaBieHde O JIMYHOCTH
TIeproJL Beka 110 Hadano(3. Opeiin) OBIIO CY)KEHO HO CPABHEHHMIO C
XX Beka NPEeABIIYIIAM  TEPUOJIOM, &
AKLIEHT JeNajcsi Ha IaToJIOTH-
YECKUE WUJIU aKIIEHTYUPOBAHHbIE
YepThl IUYHOCTH
OxcnepumenTanb- |[C XX Beka [Icuxosorn ['MnoTes3pl CTaNM MOJKPEIIATH-
HBII (A. Amep, csA JKCIEPUMEHTAIbHBIMHU
P. b. Kerren, WCCIIE0BAaHUSIMA C  IIPUMEHe-
A. Macnoy ) HHUEM TECTOB, KOJIMYECTBEHHO
U3MEPSIOLIUX OT/AEIbHbIC YEPTHI
JTMYHOCTH

K HanGosee n3BECTHBIM CErOHS OTHOCST TEOPUU JIMYHOCTHU CIETYIOIIUX YUEHBIX:

DpUK DPUKCOH — TEOPHS )KU3HEHHOTO LHUKJIA.

BunbrensMm Paitx — TenecHO-OpueHTHPOBAHHAS TEOPUS ICUXOCOMATUUECKUX CBS3EH
Yunbsam [xelMc — Teopus ICUXOJIOTHH CO3HAHMS.

beppec ®penepuk CkuHHEp — OUXEBUOPH3M.

Jxopmxk Kennu — Teopust TMYHOCTHBIX KOHCTPYKTOB.

Kapn Pomxkepc— rymanuctuyeckasi TeOpusi TMYHOCTH.

Abpaxam Macioy — TpaHcnepcoHalbHas ICUXOJIOTHS.

Opux OpoMM — I'yMaHUCTUUYECKUH TICUXO0AHAJIN3.

Paiimon bepuapn Kerren — teopus uepT TMYHOCTH.

Kyprt JleBuH — XU3HEHHOE MPOCTPAHCTBO.

Kapn FOHr — Teopusi )KM3HEHHBIX TUIIOB M KOJUIEKTUBHOTO O€CCO3HATETHLHOTO

B Hacrosimiee BpeMsi HET OOIICIPUHATOrO MHEHHUS O TOM, KaKOW MOJXOJ B H3Y4ECHUU
JTUYHOCTH Hambosee 3h¢deKTUBEeH A OOBSICHEHHS] OCHOBHBIX (DaKTOB IMOBEICHHS YEJIOBEKA.
Takum o0pa3oM, Ha JaHHBIH MOMEHT COCYILECTBYIOT pa3HbI€ albTEPHATHBHBIE TEOPUH,
OTIHCHIBAIOLIUE JTMYHOCTh KaK MHTErPUPYIOIIEe 1[e0€ U BMECTE C TEM OOBACHSIONINE Pa3IUIUs
MEXY JIF0JIbMHU.

O 0000 ooooao o

OTeyecTBeHHbIE TEOPUM JTHYHOCTH

A. Macuwes, Cmupnos, Manviues... Jluunocms - 370 CUCTEMA OTHOLLIEHUM, OTHOILICHHUS -
9TO KOMIIOHEHTHI CTPYKTYpbl. Hanpumep, MscuieB yrBepKaas, 4To JIMYHOCTh KaK COLUAIIbHBIN
MPOJIYKT OMpENENseTCs NpPEeXKIe BCEro COLUAIBHBIM 3HAYEHHEM HalpaBlIeHHOCTH (T.e.
" TOMHHHPYIOIIEr0 CBOMCTBA, MOTUUHSIIONIETO cebe APYrue U OmpeAesone XU3HEHHBIN MyTh
yenoBeka'"). YpOBEHb JHMYHOCTU BBIPAXKAETCA CTEMEHBIO €ro CO3HATENbHOCTH, WICHHBIM
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6orarctTBOM H T.O., W T.. ECIM JOMUHHpYIONIEe OTHOIICHHE OXBATHIBAET BCE CTOPOHBI
JMYHOCTH, TO OHA XapAKTEPU3YETCs LIEIbHOCTBIO.

Henocratkom 1ono0HOrO poja TMOHUMAHUS JIMYHOCTH — SIBISIETCS  HEYETKOCTb,
MHOTO3Ha4YHOCTb.

b. Ananves, Ilnamonos, Mepaum... JINUHOCTD - HE BECh YEJIOBEK, a JIUIIb €r0 COIUAIbHBIC
KayecTBa, 3TO HE IPOCTO CYOBEKT AeSITENbHOCTH. OCHOBHBIE KOMIIOHEHTBI CTPYKTYPhI IMYHOCTHU
- "HeKue a0CTpaKTHBIC TyXOBHBIC 00pa3oBaHus". AHAaHBEB CUHMTAJ, YTO JIMYHOCTHIO CTAHOBUTCS
m000M WHAWBHI B TOW Mepe, B KaKOil OH HAYMHACT CO3HATENBHO OMpPENensThCs. JIMYHOCTH
XapaKTEPHU3YeTCs] COBOKYIMTHOCTHIO OOIIECTBEHHBIX OTHOIICHUI U ONPEAe/IIeMO MU TIO3UITUEH
B oO11ecTse.

[ImaToHOB: KOHLEMIUS JAWHAMHYECKOW (YHKIMOHAIBHOW CTPYKTYphl JUYHOCTH.
Boigenser 4 noacTpyKTypbl - B3aUMOCBSI3aHHBIE CTOPOHBI JINYHOCTH (TPYIIIbI KAYECTB):

1) coumanbHas TOJACTPYKTypa (HAmMpaBIECHHOCTh, OTHOIIEHHUS, MOpaJib - HE HMEIOT
HEMOCPEJCTBEHHO PUPOJIHBIX 33aTKOB U (DOPMUPYIOTCS ITYTEM BOCIIUTAHUS);

2) NOACTPYKTYpa ONBbITA (3HAHUS, YMEHMUSI, HABBIKU, IPUBBIYKH);

3) noxactpykrypa ¢GopM OTpakeHHs! (TUM MaMsITH U T.]);

4)ouonoruyecku  OOyCIIOBJIEHHass  TOJCTPYKTypa -  OHWOJOTHYECKHE  CBOMCTBA
(TemmepameHT, BO3pacT, aTOJIOTHUM...).

IIkosna JleonThEBA.

PaGotaer mo mpobrmeMe MAEATENTHHOCTH. JTa TEOpHS TMOJydYWsia HauOOJbIIee
pacmpocTpaHeHHe B OTeUeCTBEHHOW rmcuxojioruu. Cpenn uWcciemoBaTelield, BHECIINX
HauOOJIBIINIA BKJIAQJ B €€ pa3BUTHE, clieayeT Ha3BaTh npexae Bcero C. JI. Pyounmreitna, A. H.
JleontneBa, K. A. AOynbxanoBy-Cnasckyto 1 A. B. bpynunackoro. JlanHas Teopust UMeeT psij
o0MmHMX YepT ¢ MOBEACHYECKON TEOpUEH JTHMYHOCTH, 0COOEHHO C €€ COIHMAaJIbHO-HAyIeHYSCKUM
HaIpaBJIEHUEM, a TAK)KE C TYMaHUCTUYECKOW U KOTHUTUBHOM TEOPUSIMHU.

B »stom mnonxome oTpumaercss OuosiorMueckoe W TeM 0oJjiee TCHXOJIOTHYecKOe
HACJIEJOBAaHUE JINYHOCTHBIX CBOMCTB. ['JIaBHBIM HMCTOYHHMKOM pa3BUTHUSl JHYHOCTH, COTJIACHO
3TOM TEOPHUH, ABISAETCS NEATEIbHOCTh. JlesTeNnbHOCTh MOHUMAETCS KaK CIIOXKHAasi TUHAMUYECKast
CHUCTEMa B3aUMOJICHCTBUH CyOBheKTa (AKTHBHOTO YEJIOBEKA) C MHUPOM (C OOIIECTBOM), B MpOIIECCe
KOTOpBIX M dopmupytoTcss cBoiictBa audyHoctu (JleontheB A. H., 1975). CdopmupoBanHas
JUYHOCTH (BHYTPEHHEE) B JTAIbHEHIIIEM CTAaHOBUTCS OMOCPEACTBYIOLIUM 3BEHOM, Yepe3 KOTOpoe
BHEIIIHEE OKa3bIBACT BIMsHUE Ha yenoBeka (Pyounmreitn C. JI., 1997).

Takum 00pa3zom, B paMKax AESTENbHOCTHOTO MOJXO0Ja JUYHOCTh — 3TO CO3HATENbHBIH
CyOBEKT, 3aHUMAIOIINI OMpe/eIeHHOEe MOJIOXKEHHE B OOIIECTBE M BBIMOIHSIONIMNA COIHMATBLHO
MOJIE3HYI0 OOUIECTBEHHYIO poib. CTpyKTypa JIWYHOCTH — 3TO CJIOXHO OpraHM30BaHHAS
uepapxus OTHENbHBIX CBOWCTB, OJIOKOB (HampaBlIE€HHOCTH, CIOCOOHOCTEH, Xapakrtepa,
CaMOKOHTPOJISI) U CUCTEMHBIX SK3UCTEHIIMOHAIBHO-OBITHITHBIX 1I€JIOCTHBIX CBOMCTB TUYHOCTH.

3apy0e:xxHble TEOPUHU JTUIHOCTH

Ilcuxoananus. 3.@petio: TUUHOCTh BKIIOYAeT B ceOd 3 CTPYKTYpHBIX KOMIOHeHTa: Mn
(MHCTUHKTHBHOE AP0 JMYHOCTH, HOJUUHACTCS NPUHIUILY YIOBOJLCTBUA), Dro (palnnoHanbHas
4acTh JIMYHOCTH, IPUHLUN peasibHocTH), Cynep-Oro (popMupyercs MocieaHuM, 3T0 MOpaibHas
CTOPOHA JIMYHOCTH).

Pa3BuTHe TMYHOCTH COOTBETCTBYET IICUXOCEKCYaJIbHOMY Pa3BUTHIO uenoBeka. Craauu:
opasibHasi, aHaJIbHAs, (ayuindeckas (KOMIIEKChI: DAUINOB, DIEKTPbI), JaTeHTHAs, TeHUTaIbHasl.
3penasi IMYHOCTh - CHOCOOHAs M CTpeMsIiasics padoTaTh, YTOOBI CO37aTh HEUTO IOJIE3HOE U
LIEHHOE, CIIOCOOHAs JIIOOUTH APYroro 4ejaoBeka "pajau Hero camoro".

Hnousuoyanvuas ncuxonoeus. A.A0nep: IO CTapalOTCs KOMIEHCHPOBATh YYBCTBO
COOCTBEHHOM HEMOJHOIIEHHOCTH, KOTOpOe€ HCHbIThIBaM B jercrBe. Otcioga 6Gopbba 3a
MIPEBOCXO/CTBO (WJIM CTpEeMJIEHHE K BIAcTH). Takue HMIYJIbCHI NMPHUCYTCTBYIOT B KaXJI0M
yenoBeke. JIii JOCTIKEHMS CBOMX (HUKTHBHBIX IIeJIe UeNOBEK BbIpabaThIBa€T CBOMU
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YHHUKAJIBHBIN CTUJIb KU3HU (HanOoJiee OTUYETIIMBO NPOSBISETCS B PEIICHUHU TPEX 3ajad: pabora,
apyx6a u mo6oBb). Ha ¢gopmupoBaHue JUYHOCTH BIMSET MOPSAOK pokaeHus. llocnemnuit
KOHCTPYKT JIMYHOCTH - COIMATbHBIA MHTEpEC (BHYTPECHHSS TCHJICHIUS YEIOBEKA K YYaCTHIO B
CO3JaHMM  MJeanbHOro  odOmectBa). CTeneHb €ro  BBIPAKEHHOCTHM -  IOKa3aTellb
IICUXOJIOTMYECKOI0 3/I0POBBSI.

Ananumuyeckas ncuxonoeus. K.I FOne: TNYHOCTb COCTOUT U3 3 B3aUMOJIECHCTBYIOIIUX
CTPYKTYp: Oro (Bce TO, 4TO YEJIOBEK OCO3HAET), JMUYHOE Oecco3HaTeNbHOE (BCE MOJaBICHHOE U
KOMIUIEKCHI), KOJUICKTUBHOE OECCO3HATEIbHOE (COCTOUT W3 apXETHUIIOB, B KOTOPBIX 3aKIIOUEH
BECh OIIBIT 4YelioBeuecTBa). JIMUHOCTH MOXET JOCTHYb pPaBHOBECHS JIMIIb B pE3yJbTaTe
JUINTENBHOIO MPOLIecca IICUX0JIOTMUECKOTO CO3peBaHus (MHANBHUAYALINN ), KOTJIa YEJIOBEK MOKET
MPU3HATh BCE CKPBITHIE W WTHOPHPYEMBIE WM CTOPOHBI COOCTBEHHOW JIMYHOCTH Kak Ha
Oecco3HaTeNbHOM, TaK M Ha CO3HATEILHOM YPOBHSIX.

Heogpetiouzm. 3.9pukcon, 3.@pomm, K. Xopnu. llpunaercs ocoboe 3HaueHUE Iro U €ro
GyHKIMSAM. DpUKCOH: Oro - 3TO aBTOHOMHAsl CTPYKTYpa, B CBOEM pAa3BUTHUHU IMPOXOJIUT &
YHUBEpCAIbHBIX cTaauil. D.DpoMM: Ha TMIYHOCTH OCOOCHHO BIHSIOT COIMAIBHBIE U KYJIbTYPHbBIC
(bakTopsbI.

Jucnosuyuonanvuas ncuxonoeus. I.Onnopm, P.Kemmenn, I Atizenx. Jlrogu obrmamgaroT
HEKHMH YCTOHYHMBBIMA BHYTPEHHUMH KaueCTBAMH, COXPAHSIONIUMHUCS CO BpEeMEHEM B
pa3nuaHbIX cuTyanusx. Ommopt (MepBbId BEIABUHYJI TEOPHIO YEPT JIMYHOCTH): JTUIHOCTH - 3TO
JTMHAMHWYECKas OPTaHMU3alMs TeX BHYTPEHHUX IMCHXUYECKHUX MPOIECCOB, KOTOPBIC OMPEICIISIOT
XapaKTepHOE Ul Hee TIOBE/IEHUE U MbIILJICHUE.

buxesuopusm. b.CkunHep: TUYHOCTH - 3TO PE3YJIbTAT B3aUMOJCHCTBUSA WHANBUA (C €ro
YKU3HEHHBIM OIBITOM) M OKpYXarolei cpeapl. [loBenenue 1eTepMHUHUPOBAHHO, MTPEACKa3yeMo 1
KOHTPOJIMpYeTCs OKpykeHueM. OTBepraercs wjes O BHYTPEHHHUX aBTOHOMHBIX (DakTopax Kak
MpUYMHAX JEHCTBUI UeroBeka, a Takke (GU3N0JIOTO-TeHETHYECKOe O0OBSICHEHUE TTOBEACHHUS.

CoyuanvHo-koenumuenoe Hanpaenenue. A.banoypa, owc.Pommep. Jluanocts -
pe3ynbTaT B3aUMOJEHCTBUS MOBEACHUS U (PaKTOPOB OKPYXKAIOIIEH Cpefbl; LIEHTPAIbHYIO POJIb
UTpal0T KOTHUTHUBHBIE KOMIIOHEHTHI. PoTTep paccmarpuBai JUYHOCTh 4YEpe3 MPHU3MY JOKyca
KOHTPOJISL.

Koenumuenas ncuxonoeus. [[c.Kennu - Teopust THIHBIX KOHCTPYKTOB (MOJIENeH MuUpa),
cUCTeMa KOTOpbhIX oOpa3yeT JUYHOCTh. /s 0OBsSCHEHUS MOTHBAIMM HE HYXHBI HUKaKHE
creluaibHble KOHIEMIUH, IIaBHOE - TO, KaK YeJIOBEK 0OBACHSET JII000€ COOBITHE.

I'ymanucmuueckas ncuxonozusi. A. Macnoy: NTHYHOCTb ONPEIENSETCS Yepe3 UepapXuio
MOTPEOHOCTEH.

@enomenonozudeckuii nooxoo. K. Pooocepc: oBeeHHE MOKHO MOHITH C TOUKH 3PEHUS
CyOBbEKTUBHBIX NepexuBaHuil. EAMHCTBEHHAs peanbHOCTh - 3TO JHMYHBIM MUpP MEpeKUBAHUN
YeJl0BeKa, 3TO M €CTh JUYHOCTb. L{eHTpaabHOE MecTO 3aHMMaeT Sl-KOHLEMIusl.

[IpoBepouHsbIit TeCT (HUKE)
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[IpoBepounslii TecT 10 TeMe « Teopur TMYHOCTI.
1.Coedunume xonyenyuio 1u4HOCMU U ee OCHOBHOU Me3UC.

Teopusi omnowenuu
A. Macuwes

Yenosexosznanue
b. Ananves

JlesmenbHocmublil NOOX00
C. JI. Pyounwmerin, A. H.
Jleonmves, K. A.

Icuxoananuz
3. Dpetio

Ananumuyecxas

NCUX0I02Us
K.I' IOne:

Heogpetiouzm
3.9pukcon

Jlucnozuyuonanvrnas
ncuxono2us

I.Onnopm, P.Kemmenn,
I Atizenk.

buxeBuopuszm
b.Cxunnep

CoyuanvHo-KoZHUMUBHOE
HanpasieHue.
A.Banoypa, /[c.Pommep.

I’ ymanucmuueckas
ncuxonozusi. A. Macnoy

Denomenonocuyeckutl
nooxoo. K. Pooacepc

EnuHcTBEHHAs peanbHOCTBD - 3TO JIMYHBINA MUD IIEPEKUBAHUMN
YEJIOBEKA, 9TO U €CTh JTUYHOCTD.

JUYHOCTHIO CTAHOBUTCS JIFOOOH MHAWBHI B TOW Mepe, B KaKoi
OH Ha4YMHAET CO3HATEJILHO ONPEIEIIAThCS.

JIM4HOCTH MOXKET IOCTUYb PAaBHOBECHS JIUIIb B PE3YJIbTATE
JUINTENILHOTO IPOIiecca ICUXO0IOTHYECKOTO CO3PEBAHNUS
(MHAMBHyalIUn),

JIugHOCTD - pe3yNabTaT B3auMOJICHCTBUS MMOBEICHUS U
(hakTOpPOB OKPYKAOLIEH CPE/Ibl; HEHTPATBHYIO POJIb UTPAIOT
KOTHUTHUBHBIC KOMITOHEHTHI.

JMYHOCTB OIPEACISICTCS Yepe3 UePaAPXUI0 TOTPEOHOCTEHH.

JUYHOCTH - CJIO’KHASI CHCTEMAa HETPEPHIBHO
B3alMO/ICHCTBYIOIINX CO3HATENbHBIX U OECCO3HATEIbHBIX
CTPYKTYP HCUXUKH.

JUYHOCTh — 3TO CO3HATEIBHBIN CYOBEKT, 3aHUMAOIIHI
OTIPEICTICHHOE TIOJIOKEHHE B OOIIECTBE U BHITIOJIHSFOIIHI
COIMAJIBHO TOJIE3HYIO 0OIIECTBEHHYIO POJIb.

JIMYHOCTD - OTO JUHAMHYCCKas OpraHru3alusa TEX BHYTPECHHUX
ICUXUYCCKUX MTPOUECCOB, KOTOPBIC OIIPCACIIAIOT XapaKTCPHOE
JJIs1 HEC TIOBEACHHUE U MBIIIJICHUC.

OTtBepraercs uaes 0 BHyTPEHHUX aBTOHOMHBIX (pakTopax Kak
NPUYMHAX JEUCTBHUM YEJIOBEKA,

JINYHOCTD OIPCACIIACTCA, IPEKAC BCCTO, COUAIIbEHBIM
3HAYCHHUEM HAIIPABJICHHOCTHU

3Oro - 3T0 aBTOHOMHas CTPYKTYpa, B CBOEM PAa3BUTHH
IIPOXOJUT 8 YHUBEPCAIBHBIX CTalNN.
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Mys3bika/ibHas JMTepartypa (oTeyecTBeHHas). IIpenogaBarenb
MepkypbeBa E.E.

. IIpucnate Ha npoBepKy KoHCHEKTHI 1o onepam H.A. Pumckoro-Kopcakosa
«Cuerypouka», «Cagko», no cumponuu I1.1. YaiikoBckoro Ne4.

2. Onepa «IIukoBas nama». CMOTpETh MOCTAaHOBKY MapurMHCKOTro TeaTpa.

3. UuraTh o yueOHUKY paszaen o pomaHcax [1.W. YaitkoBckoro.

Coabdpemxuo. [Ipenogasatessb [laBiaosa E.A.

1. [Ipoananu3upoBath MOCIEAOBATEILHOCTD. [1eTh M0 BepTUKAIH, IO TOPU3OHTATU
KaXXJIbI{ TOJIOC OT/ICJIBHO, OJIMH TIETh U TpH Urpath. [lonpooyiite
TPaHCIIOHUPOBATH HA CEKYH1y BBEPX U BHU3. Urpath U neTs.

-

Fut FAR AR
-:J':r_'[' i — T—-J:. =

3anumure ayanodaiij HCIOJHEHHS M0 BEPTUKAJIM B JIIO00H TOHAJIBLHOCTH.

i
B
-

2. Octposckuii. Conbdemxuno. Ne179-181 nets ¢ qupmxupoBaHueM, 000
3ammucaTh, IPUCIaTh ayANO03aINCh.

3. Cnoco6un Ne35. ITertaemcst mpouuTaTh ¢ Jucta. [locie npeaBapuTenbHOTO
aHaNM3a OJIUH TOJIOC UTPaeM, APYrou noem. 3ateM Hao00POT. BeryuuTs ¢
HHCTpyMEHTOM. Clenarh ayJuo3anuch, NpuciaTh

4. ]I caMoCTOATENIbHON pabOoThI COBETYIO CAalT C OTBETaMU:
http://www.lafamire.ru/index.php?option=com_content&view=section&layout=bl

00&id=2&Itemid=47

5. B b moll moctpouts, urpars, mers. Kaxmprii HHTEpBa OIITUCHIBATS.

q,5 Y-\Li 2yM.5 P 6.7 ye.6 P
VI VIIL VI T VI VI Y

h
ol (35

M3 ymd ym3 u4 M7 43 ved o
TR R | i A ' e '

83 ys4 435 ym3 44 mbé6 yn6 ,
1 v Vv IT 11" z

®oTO MpUCHATH


http://www.lafamire.ru/index.php?option=com_content&view=section&layout=blog&id=2&Itemid=47
http://www.lafamire.ru/index.php?option=com_content&view=section&layout=blog&id=2&Itemid=47

I'apmoHus. IIpenogasaresb 'paHoBcKkas H.II.

Tema Ne35 (b): Moaysnsauus B TOHaAIbHOCTH CyOJOMUHAHTOBOW IPYIIIBI.

Maxopy mNOpHHAIJIEKAT YETHIPE TOHAJIBHOCTH TMEPBOM CTENEHH POJICTBA
CyOJJOMUHAHTOBOW IPYIIIIBI:

- mapajuiesibHas TOHAILHOCTD;

- CyOJJOMUHAHTOBAasi TOHAJILHOCTb;

- MapajuiesibHasi TOHATbHOCTh CYOJOMUHAHTHI;

- TOHAJLHOCTb TAPMOHUYECKOU CYyOJOMUHAHTHI.

MuHOpy npUHAAJIeKAT 1BE TOHATILHOCTU CYOJJOMUHAHTOBOI'O 3HAYCHUS :

- CyOJJOMUHAHTOBAasi TOHAJILHOCTb;

- MapasiebHast TOHATLHOCTh CYOJOMUHAHTHI.

[TocpeacTByromuii akkop/1 B HOBO# ToHaibHOCTH MoxeT ObITh D, 111, T, VI, (pexe
S, DD).

Ecmu B ncxonHou ToHanpHOCTHM T-Ka cTaHOBUTCA D-0M HOBOM TOHAJIBHOCTH, TO
MOJYJIAIMS JIEJaeTCsl TMOXO0XKEeM Ha OTKIOHEHHWE M TO3TOMY HE YOeauTesbHa.
[ToaToOMy HOBYIO TOHAJILHOCTH HEOOXOAUMO 3aKPEMUTh MPU MTOMOIIIH:

- BBEJICHUS MPEPBAHHOTO 000POTAa;

- OTKJIOHEHHUSI B TOHAJILHOCTH €€ VI cTynenu;

- pacuIMpeHrueM KaJieHIIMM HOBOW TOHAIbHOCTH (cM.ipumep Ne521 a, 0, B).

[Ipu MoayndIMy U3 Ma)kopa B €ro napauieIbHYI0 TOHATBHOCTh MOCPEICTBYIOIINM
aKKOPJIOM B HOBOM TOHAJbHOCTU MOKET OBITH S.

Jlnist 3akperienus cy0JOMUHAHTOBOW ()YHKIIMM HOBOM TOHAJIILHOCTH MPUMEHSETCS
TaKXe€ OTKJIOHEHUE B TOHAJIBHOCTh NOCPEACTBYIOLIErO0 akkopha. B artom ciyyae
Ipv MOAYJSILIMK B Ma)xop HamOoJiee TUMMYHBI OTKJIOHEHHUs B ToHabHOCTHU I, VI,
S cryneneil, a npu MOIYJSIUM B MUHOP — OTKJIOHEHHUS B TOHAJIBHOCTH €r0 S U
pexe — tsVI (cm.mpumep Ne522).

3aganue:

1. Yu-x OpuragHsiii: TeKus-KOHCIEKT + 3amauu Ne525(1, 2, 3, 4).
2. C.MakcumoB. YmpakHEHHsS [0 TapMOHHMHM Ha (opTenuaHo. YUHTh HaU3yCTh
MOJIYJISIIIUOHHBIE CXEMBI (CM. MPOIITIOE 3aaHue).

3. O.JI.Cxpebrona, C.C.CkpeOkoB «XpecToMaTus M0 TAPMOHUYECKOMY aHATH3Y»
NeNel188 — 191.

HcTopusa ucCnoJIHMTE/JIbCKOro HUCKyccTBa. IIpemopgaBaTtesib ApTaMOHOB
10.J1.

3amaHue: mpociaylaTh MO CChUIKE BUIE03aNUCh KOHIIEPTA /Jis OastHa C OPKECTPOM
H. Yaiikuna: https://youtu.be/FslduQ6j Cl

MeToaukKka OOy4YeHHUsI HMrpe HA HMHCTPyMeHTe (CTPYHHO-LIUNKOBas
rpynmna). [IpenoagaBaTtenb CiuabHUK B.H.
Tema: OCHOBHBIE aCIIEKThI U MIPUHITUIIBI TTEIaTOTUYECKOMN JeITEIbHOCTH B paboTe

¢ aHcaMOJieM pyCCKUX HapoAHbIX HHCTpyMeHnToB B JJMII, AN
https://www.myunivercity.ru/%D0%9F%D0%B5%D0%B4%D0%B0%D0%B3%D0%BE%D0
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https://youtu.be/FslduQ6j_CI
https://www.myunivercity.ru/%D0%9F%D0%B5%D0%B4%D0%B0%D0%B3%D0%BE%D0%B3%D0%B8%D0%BA%D0%B0/%D0%9E%D1%81%D0%BD%D0%BE%D0%B2%D0%BD%D1%8B%D0%B5_%D0%B0%D1%81%D0%BF%D0%B5%D0%BA%D1%82%D1%8B_%D0%B8_%D0%BF%D1%80%D0%B8%D0%BD%D1%86%D0%B8%D0%BF%D1%8B_%D0%BF%D0%B5%D0%B4%D0%B0%D0%B3%D0%BE%D0%B3%D0%B8%D1%87%D0%B5%D1%81%D0%BA%D0%BE%D0%B9_%D0%B4%D0%B5%D1%8F%D1%82%D0%B5%D0%BB%D1%8C%D0%BD%D0%BE%D1%81%D1%82%D0%B8/197785_2387574_%D1%81%D1%82%D1%80%D0%B0%D0%BD%D0%B8%D1%86%D0%B01.html

%B3%D0%B8%D0%BA%D0%B0/%D0%9E%D1%81%D0%BD%D0%BE%D0%B2%D0%B
D%D1%8B%D0%B5 %D0%B0%D1%81%D0%BF%D0%B5%D0%BA%D1%82%D1%8B
%D0%B8 %D0%BF%D1%80%D0%B8%D0%BD%D1%86%D0%B8%D0%BF%D1%8B %
D0%BF%D0%B5%D0%B4%D0%B0%D0%B3%D0%BE%D0%B3%D0%B8%D1%87%D0
%B5%D1%81%D0%BA%D0%BE%D0%B9 %D0%B4%D0%B5%D1%8F%D1%82%D0%B
5%D0%BB%D1%8C%D0%BD%D0%BE%D1%81%D1%82%D0%B8/197785 2387574 %
D1%81%D1%82%D1%80%D0%B0%D0%BD%D0%B8%D1%86%D0%B01.html
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